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" osalie Winard fell in
love with birds early

dive for fish in Florida’s Sarasota
Bay. The haunting image stayed
with her and led, eventually, to
the publication of her book “Wild
Birds of the American Wetlands”
(Welcome Books, $39.95).

Winard, of New York, kicks
off this year’s Great Salt Lake
Bird Festival with a presentation
at 7 p.m. Thursday at the Bear
River Migratory Bird Refuge.
She’ll talk about her book of avian
images, and her experiences
photographing birds in Utah.

Winard says she’s spent so
much time in Utah, her book
editors thought she lived here. She
made her first visit to the state in
2002, and came back five more
times that year.

“Once I started coming, I just
fell in love with the (Great Salt)
Lake,” she said. “I had studied
brown pelicans in college, so
coming to the middle of the
country and finding white pelicans
was extraordinary.”

Evolution

Winard entered college early,
at age 16, and studied ornithology
and . She spent 20 hours
a week each spring bird- watchmg

and senior years, she decided
she’d rather be an artist than a
scientist. She wound up working
as a photojournalist and spent 20
years taking pictures of autistic
and brain-injured adults.

Sometimes, Winard shot stills
for other people’s documentary
film projects. She decided to use
the same kind of film being used
for the movie — black and white
infrared.

“I'd never shot with it before,”
she said. “I learned to work with it
in a week.”

In 1997 she was back in
Florida to photograph an event,
and decided to go see the brown
pelicans. She took along her
camera and some black and white
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Rosalie Winard photographed American avocets (above) at Farmington Bay and tundra swam (below) migrating through the Bear River
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PREVIEW

! ©® WHAT: ‘Treasures of Bear River,’ by photogra-
~ pher Rosalie Winard

: ® WHEN: 7 p.m. Thursday

< ©® WHERE: Bear River Migratory Bird Refuge,

. 2155 W. Forest St., Brigham City
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SLIDESHOW: See
more of Rosalie
Winard'’s photos.
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white infrared, suddenly I felt ~ Love'?” she said. “Terryhasa by Williams accompanies the world ... and a month later ~ ©DSErving birds, starting in
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world evoked for me.” sat there with my work and said, exhibit of the photos is thinking, ‘What am I doing she needed to get great shots.
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